VISVESVARAYA

calm and violence, security and disaster and a host of
other feelings grip us.

On one of the river-beds are sprinkled a series of
terraces separated from one another by narrow strips
of water. The terrain on each flank is clothed with
illumined trees whose leaves are ahve, whimpering and
sighing and always eloquent of some emotion. Flower-
beds of red satoas, Solomon-pink jpetunias, blue daisies
and yellow cannas exhale sweet perfume. Glittering
fountains span the gardens like baby-rainbows. This
beautiful bosom of country is called .BnEa^ffiSa^^d is
something glorious to behold. Its magic of smiling
terraces, miniature water-falls and flood-lit fountains
is the work of the engineer wizard,

The builder of the enchanting gardens seems to have
been influenced by the principle "Do not set out to
degrade Her in order that you may be considered
original. Arrange Her forms in a satisfying pattern,
translate Her objects with respect, give Her moods
sincerely."

The fountains do not display a tailor-made uniformity
but an endless variety. The emotional intention has
found a fine expression in the colour-scheme. The rich
brown of Rembrandt, the vinuous tints of Monticelli
and the blue nocturnes of Whistler are cunningly
commingled in it The Moghal rhythmic Impulse lias
expressed itself in those dome-lite and conical decora-
tive styles. It is hardly too much if we say that there
B no weak-link in the colour-scheme,

Some fountains start with orange or red or viofefc
and run the following track: yellow, green, blue, purple,